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luuuuure, 2021, Wien Museum MUSA, Vienna
Exhibition view
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luuuuure, Wien Museum MUSA, Vienna
Untitled, 2021
Enamel, Schwarzlot, Platinum on mouth-blown antique glass,
led, steel, rubber
ca. 80x60x0,6cm
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luuuuure, Wien Museum MUSA, Vienna
Untitled, 2021, detail
Platinum on mouth-blown antique glass, led, steel, rubber
ca. 80x60x0,6cm

The omnipresent power of attraction that emanates from artistic work seems
to be interwoven with a complex politic of viewing, accompanied by a considerable amount of temptation / danger of losing oneself in the objects.
The transition from bait to the baited is fluid. What is this pull, this allure to
supposedly beautiful things, and what potential does it hold in the exhibition context? Does an art production geared towards market-relevant luxury
objects often neglect its own potential? Does it take itself and its entanglements in the social context seriously? These are the questions I started to address in the exhibition „luuuure“ – the introductory scenario of the exhibition being dominated by the question of agency, which I situated between art
production and contemplation and which flows back into its surroundings.
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link to full exhibition documentation

luuuuure, Wien Museum MUSA, Vienna
Untitled, 2021, print on photographic paper, 21x16cm

luuuuure, Wien Museum MUSA, Vienna
Untitled, 2021
Enamel and Schwarzlot on mouth-blown antique glass, led, steel, rubber
ca. 80x60x0,6cm
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intermezzo, 2020, publication
The publication for the group show format „intermezzo“, prepared the ground for motives of the exhibition and the performative interventions that
were taking place from the 4th - 18th of October 2020 inside a glass pavilion at a public garden in Lisbon, the Campo dos Mártires da Pátria. This
booklet offered a basis on which we were aiming to stage the intermezzo’s temporary field of thoughts to dig deeper into the potentiality of a side
narrative. By questioning the act of how to come on stage in times of a complex political surrounding, we were eagerly looking forward to witness
the appearance of a hybrid being, shaped by each individual position. A heterogenous amalgam, able to form and speak in its very own dialects.
with: Gabriel Barbi, Diana Barbosa Gil, Stefan Cantante, Toni Hildebrandt, Lukas Maria Kaufmann, João dos Santos Martins, Billie Meskens, Alessandro
di Pietro, Antonia Rippel-Stefanska & Konstantin Thiesen, SEARA and Isabel Simões
invited and curated by Thomas Hitchcock and Anna-Sofie Lugmeier
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written in italic, while its letters are yearningly slanting towards the right side of
this page, as if they would like to tip onto something that is either not there yet or
has appeared a long time ago and left the scene again. – “Let’s look closely, let’s not
waste time, let’s bring it together, let’s get it started, somehow...” – it is mumbling.
“Let’s imagine something, growing from the long part of the letter “i“ that is resting
below its hovering dot, leading downwards to the left side, deep down throughout this
little book, continuously passing by layers and layers of words, pictures, footnotes,
letters, spaces in-between, captions, until it’s leaving this format of a publication, like
an abandoned archaeological site, no longer needed to give shelter to a character,
that is about to grow out of its original shape, about to become something else and
starting to act differently. Softly sliding through the ground level with its special skill
to cross time and space, as it still is a sign, as it is part of a possible formulation and
therefore meant to travel. What you hold in your hands has made its way through
our tongues, in-between our bodies, or wasn’t able to travel physically at all. While
looking through these pages it will transform into something that is about to become
outspoken, but then decides to rather hold on for another brief moment behind the
scenes, equipped with its specific intonation: i - coming with delay.

i:

I am sitting up here, on this very line, while I’m absolutely concentrating on how
to organise all these different characters. Nevertheless I am constantly thinking of
you. You, the one most likely to hold me in your hands right now, with your eyes
wandering through my lines, trying to hold on to them, to not fall down to the line
below, trying to focus on the seemingly important sound of some pompous words,
maybe you are reading this foreign language and maybe you feel reminded of the
ruthless way language is being executed once again. Looking onto formulations of
words that are able to create strange areas all of a sudden, whilst still embarking
trustfully upon a journey with them, the point of arrival yet unknown, as if they
knew where to go now. Like checking the news for example. As if you could
change their message by double-checking them 3 times a day. I have to confess, I
was hiding myself here some days ago as a prologue, to now finally get in touch
with your eyes, to assure that you can always come back to me, anytime you like.
Even though right now, in the moment we met, I came to the conclusion that I am
unable to make the beginning happen, to make things become more clear, as the whole
situation was already a trap even before. There is no respectable preparation that one
could execute in a moment of time like this. And I won’t blame the words for it, as
they are “just doing their job“, like everybody else is eventually doing right now.
But it is indeed a moment to pause for a second or two. To make the gap visible.
By not adding too much unnecessary information. By representing nothing and
not beginning with anything new at all. Not as a gesture of refusal, more as a brief
moment of acknowledgment of something happening in-between the layers, and of
listening, just for a while. Every movement here is concentrated in this very confined
space and comes close to a gesture; wiping away the tears with a poet’s sleeve.
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link to digital copy of publication

tongues:
(whispering) If you want to make it become a side show, you‘d better not mention it at
all. Face it, you are part of this tragedy. And we can spot you, even in disguise.

i:

Indeed. Truly not thematising my little intervention here, coming out of nowhere
with its intrusive mode of sneaking into a local narrative, while tragedies are
continuously promenading in their paths. And simultaneously being too busy with
trying to steer a DIY-kind-of linguistic vehicle, a hybrid being, fuelled by each
appearing individual position – a real heterogeneous amalgam – able to speak and
form its very own dialects, created out of the edges of some former specifically
natured expression’s leftovers, nurtured, zoomed in and really well taken care of.
Waiting to be read by anyone who wants to witness the exact opposite of a spectacle.
It is difficult to get close to things while still not being able to touch upon them at all.
tongues:
(silently questioning the act of how to enter a stage, they look into a publication, on
the cover there is an almost unrecognisable combination of drawn lines. Once they
become letters, it reads “INTERMEZZO”)
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escrito em itálico, enquanto as suas letras pendem ansiosamente para o lado direito
desta página, como se quisessem inclinar-se para cima de alguma coisa que ainda
não está lá ou que apareceu há muito tempo e saiu de cena outra vez. – “Olhemos
com atenção, não percamos tempo, organizemos as coisas, comecemos, de alguma
maneira…” – está a murmurar… “Imaginemos alguma coisa a crescer da parte
comprida da letra “i” que repousa por baixo do seu ponto flutuante, conduzindonos para baixo e para a esquerda, lá no fundo, atravessando este livrinho, passando
continuamente por camadas e camadas de palavras, imagens, notas de rodapé,
letras, espaços entre, legendas, até sair deste formato de publicação, como um
sítio arqueológico abandonado, que já não é necessário para dar abrigo a uma
personagem, que está prestes a deixar para trás a sua forma original, prestes a
tornar-se outra coisa e a começar a agir de forma diferente. Deslizando suavemente
pelo rés-do-chão com a sua capacidade especial para atravessar o tempo e o espaço,
pois ainda é um sinal, pois faz parte de uma formulação possível e está, portanto,
destinada a viajar. Isto que tens nas mãos passou pelas nossas línguas, por entre os
nossos corpos, ou não foi de todo capaz de viajar fisicamente. Quando examinares
estas páginas, vai-se transformar nalguma coisa que está prestes a perder as papas
na língua, mas depois decide conter-se por mais um breve momento nos bastidores,
equipada com a sua entonação específica: i – chegando com atraso.
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intermezzo, 2020, Campo dos Martires da Patria, Lisbon
Exhibition view
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intermezzo, 2020, Campo dos Martires da Patria, Lisbon
interdisciplinary group exhibition and performance program as well as a publication
with: Gabriel Barbi, Diana Barbosa Gil, Stefan Cantante, Toni Hildebrandt, Lukas
Maria Kaufmann, João dos Santos Martins, Billie Meskens, Alessandro di Pietro,
Antonia Rippel-Stefanska & Konstantin Thiesen, Isabel Simões, SEARA em construção.
Curated and organised by Thomas Hitchcock and Anna-Sofie Lugmeier
1-2 Exhibition view
3 Screening by Gabriel Barbi
link to full exhibition documentation
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intermezzo, 2020, Campo dos Martires da Patria, Lisbon
Performances by Isabel Simões and by João dos Santos Martins shown several
times throughout the exhibition period. Video works by Antonia Rippel-Stefanska &
Konstantin Thiesen as well as a screening by Gabriel Barbi shown after the closing
times of the exhibition space each evening.
1 Performance by Isabel Simões together with Ruben Cabral
2 Performance by João dos Santos Martins together with Adriano Vicente
3 Video work shown after dark by Antonia Rippel-Stefanska & Konstantin Thiesen
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W A A G E, White Dwarf Projects, Vienna
Artist Book, 2019, excerpts
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W A A G E, White Dwarf Projects, Vienna
Untitled, 2019
Floatglass, drilling, varnish, aluminium mount, rubber, screws
28x38x5cm
link to full exhibition documentation
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W A A G E, White Dwarf Projects, Vienna
Untitled, 2019
Floatglass, drilling, varnish, aluminium mount, rubber, screws
28x38x5cm
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unscene, 2018, Peter-Alexander-Platz, Vienna
Stainless steel, stainless steel sheets, varnish, LED-spotlights, landscape gardening
together with Christina Romirer and Marit Wolters
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unscene, 2018, Peter-Alexander-Platz, Vienna
Stainless steel, stainless steel sheets, varnish, LED-spotlights, landscape gardening
together with Christina Romirer and Marit Wolters
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Wiener Raum, Universitätsgalerie der Angewandten, Vienna
Vitrines, 2018
MDF, chipboard, wood stain, glass, varnish, screws, wood glue, various dimensions
For Objects by Josef Dabernig, Friedl Dicker / Franz Singer, Friederike Domnosil, Heinrich
Dunst, Josef Frank, Ernst Lichtblau, Johannes Porsch, Margarete Schütte-Lihotzky, Maria
Lucia Stadlmayer, Oskar Strnad, Jenni Tischer and Amelie von Wulffen
together with Lukas Maria Kaufmann
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Wiener Raum, Universitätsgalerie der Angewandten, Vienna
Vitrines, 2018, details
MDF, chipboard, wood stain, glass, varnish, screws, wood glue
various dimensions
For Objects by Josef Dabernig, Friedl Dicker / Franz Singer, Friederike
Domnosil, Heinrich Dunst, Josef Frank, Ernst Lichtblau, Johannes
Porsch, Margarete Schütte-Lihotzky, Maria Lucia Stadlmayer, Oskar
Strnad, Jenni Tischer and Amelie von Wulffen
together with Lukas Maria Kaufmann
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Wiener Raum, Universitätsgalerie der Angewandten, Vienna
Vitrines, 2018
MDF, chipboard, wood stain, glass, varnish, screws, wood glue, various dimensions
For Objects by Josef Dabernig, Friedl Dicker / Franz Singer, Friederike Domnosil, Heinrich
Dunst, Josef Frank, Ernst Lichtblau, Johannes Porsch, Margarete Schütte-Lihotzky, Maria
Lucia Stadlmayer, Oskar Strnad, Jenni Tischer and Amelie von Wulffen
together with Lukas Maria Kaufmann
link to full exhibition documentation
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Dé-limiter l‘horizon, 2017, wellwellwell, Vienna
Exhibition view
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Dé-limiter l‘horizon, wellwellwell, Vienna
Dé-limiter l‘horizon, 2017
MDF, wood stain, glass, metal, varnish
92x72x19cm and 54x47x14cm

link to full exhibition documentation
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Dé-limiter l‘horizon, wellwellwell, Vienna
Dé-limiter l‘horizon, 2017, detail
MDF, wood stain, glass, metal, varnish
54x47x14cm
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Thomas Hitchcock, born in 1989 in Bruck/Mur (AT), completed his studies at the University of Applied Arts Vienna with Brigitte Kowanz in 2017.
He also studied at ENSAPC in Paris and was part of Maumaus Independent Study Programme in Lisbon in 2020. His most recent projects took place in 2021 with
his solo presentation luuuure at the Wien Museum MUSA and in 2020 with an interdisciplinary group exhibition format curated by him along with a publication
with the same title intermezzo in Lisbon. You can also immerse yourself in his 2018 art in public space project unscene in Vienna with the redesign of PeterAlexander-Platz. Some of his works have been purchased by the province of Styria and the collection of the University of Applied Arts Vienna and are featured in
private collections. During 2014-2016 he was collectively programming the Artist-Run Space wellwellwell. He lives and works in Vienna, although longer working
stays have so far taken him to Lisbon and Berlin. Through his sculptural objects, he explores the multi-layered political implications of the involved gaze in
stage-like settings. His works move at the interface between artistic work and curatorial concept. Since Juliy 2022 and through the Artist-in-Europe-Stipend by
the Federal Region of Styria Thomas Hitchcock is participating in the WIELS Residency Programme in Brussels.
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